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Anya Gallaccio
Sometimes with one | love

Annet Gelink Gallery is proud fo present the second solo-exhibition of Anya Gallaccio (Scotland, 1963). In the
intervening three years Gallaccio has had many important group-and solo exhibitions elsewhere, including
the well received recent exhibitions at Tate Britain and IKON Gallery, Birmingham. These two shows have
contributed towards her nomination as one of the four candidates for the Turner Prize 2003. Gallaccio’s project
for the Turner Prize will be shown from October 29 onwards, just like the other competing works. The jury will
give ifs verdict in December.

Central in the work of Anya Gallaccio is the exploration of the tension between organic and fraditional
sculptural materials and thus the relationship between nature and culture. Water, flowers, chocolate
alternate with lead, wood and bronze. Gallaccio often forces the organic material in a more traditional
language of forms, whereas she uses traditional materials to freeze moments of nature. For example, Gallaccio
formed salt distilled from sea water into minimalistic bricks fo form a cube, placed on the beach atf the
waterline. The cube slowly disappeared with the incoming tide, the salt refurning fo the sea.

Another example is the curtain of apples that Gallaccio made for her first solo-exhibition in the gallery, by
which the apples slowly changed in color, smell and structure. Whereas Gallaccio often leaves the arganic
material toitsnatural course, she freezes this natural process of decay, growth and bloom in traditional
sculptural material. Gallaccio used bronze, the outstanding fraditional sculptural material, to freeze the
sprouted potatoes on their growth toward a potato plant.

For her exhibition 5ometimes with one | love Gallaccio especially creates a fishing-net of gold thread and
some yellow-brown colored columns of sugar. The gold-thread can be read as Gallaccio’s filling in of her wish to
always make something site-specific, now referring to the Golden Age of Amsterdam, when the city got rich
from its metaphorical fish and passed through an economical and cultural flourishing time.

Gallaccio made the sugar columns because she was interested in the question how sugar would look after it had
passed through a similar production process as the sugarbeet. Not only the making process was important for
Gallaccio, also the visual power of the resulting work. The syrupy columns with their temporal evasive quality
pleased her. Moreover, this impossibility fo instantly recognize what they are made of forces the viewer to
look again. And it is exactly this that seems fo be the core of Gallaccio’s practice, fo make people look again at
things often overlooked in life. To the question “What should | make next?” in the fictional interview with
Gallaccio - inreality made up by freelance writer Angus Cooke who selected answers from other artists and
theoreticans like Duchamp, Lévi-5trauss and Smithson — the artist answers: “People living at the seashore
grow so accustomed to the murmur of the waves that they never hear them. We look at each other, but do not
see each ather anymore. Our perception of the world has withered away. We must extricate a thing from the
cluster of assaciations in which it is bound. |t's necessary to furn over the object as one would turn over a log
inafire.”

From September 13, a landscape project by Anya Gallaccio will be permanently on view, commissioned by the
art initiative deVerbeelding for their ongoing project “Look and Feel- Art, Landscape, Nature”.

The Bakery: Skafte Kuhn

Recently graduated from the Staatliche Akademie der Bildenden Kiinste in Karlsruhe, Skafte Kuhn (1969) shows
his graduation piece and other warks in The Bakery. His graduation piece, entitled Morgen kommt heute und
gestern wird folgen, is an installation of objects that evokes an uncanny feeling. A feeling that the world has
turned topsy-turvy without being able to exactly indicate what differs from the way things normally are. Time
seems frozen for a moment and it is unclear what will happen next.

Kuhn succeeds in making perceptible that fime is an essential subject of his work without using film or video.
Similar is his capacity to create a soundpiece without sound: Lauterschnellerhdrter are small, rigged up
letters of cardboard that scream for attention. The deliberate hand-made (often clumsy) character is a clear
feature of Kuhn's work. He does not polish and thereby leaves the passage of fime visible.

Annet Gelink Gallery is open van dinsdag tot en met vrijdag van 11.00 tot 18.00 uur, op zaterdag van 13.00 tot 18.00 uur. Voor meer
infarmatie kunt u contact opnemen met Roos Gortzak [curator The Bakery) en Floor Wullems 020-3302066 of info@annetgelink.com.
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